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Founded in 1967 as Negro American Literature Forum by Indi- 
ana State University English professor John F. Bayliss, the jour- 
nal has evolved through at least two distinct phases. Negro 
American Literature Forum bore the subtitle For School and Uni- 
versity Teachers and drew its funding from Indiana State 
University’s School of Education. The decided pedagogical focus 
of the six volumes of Negro American Literature Forum that 
Bayliss edited can be ascertained both by examining the charac- 
ter of the original scholarly materials he printed as well as by 
perusing the material which Bayliss reprinted from other publi- 
cations because he deemed it to have particular utility for those 
involved in the teaching of African-American texts. The character 
of the publication modified under editor Hannah Hedrick (7.1- 
10.2) and interim editor W. Tasker Witham (10.3), neither of 
whom relied on reprinted material and both of whom placed 
increased emphasis on the critical analysis of texts. Both, how- 
ever, left the journal's title and fundamental mission unchanged. 
Throughout the journal’s time as Negro American Literature 
Forum, decisions on manuscipts were made in-house, although 
Charlotte K. Brooks, Virginia M. Burke, George E. Kent, and 
Charles Nilon served in titular capacities as an advisory board. 

Upon assuming the editorship in the fall of 1976, I made a 
number of substantial changes in the journal's mission and or- 
ganizational structure, while trying to preserve the strong foun- 
dation established by those who preceded me. Black American 
Literature Forum appeared in the winter of 1976 (10.4), sans 
subtitle. Although the School of Education graciously continued 


Joe Weiximann is Associate Dean for Curricular Development of the Col- 
lege of Arts and Sciences at Indiana State University and Editor-in-Chief of 
Black American Literature Forum. 


Black American Literature Forum, Volume 25, Number 4 (Winter 1991) 
© 1991 Joe Weiximann 


816 Joe Weixlmann 


to provide administrative sponsorship of the journal through 
1985, at which time it was moved to the College of Arts and 
Sciences, the fourteen scholars from across the country who 
joined me in making Black American Literature Forum a refereed 
publication in 1976 were interested in seeing it become one of 
the country’s premier literary journals.! Today, supported by the 
professional assistance of forty individuals, and with an eight- 
year history as the official publication of the Modern Language 
Association's Division on Black American Literature and Culture, 
the journal would seem to have realized the goals established for 
it a decade and a half ago. 

The eight-part index that follows offers a reference guide to the 
material printed during the first quarter-century of Negro/ Black 
American Literature Forum's existence. The first four sections— 
Articles, Interviews and Discussions, Bibliographies and Indices, 
and Reviews and Reviewers-—list critical, theoretical, historicist, 
pedagogical, and related works. Creative works follow—Fiction, 
Poetry, and Drama. Rounding out the coverage is an extensive 
subject index. Hopefully these eight indices will faciltate access 
to the journal's contents between 1967 to 1991. 


Note 


1Eight of the fourteen have remained with BALF throughout its fifteen- 
year history: William L. Andrews, Houston A. Baker, Jr., Richard K. 
Barksdale, Daryl Dance, Donald B. Gibson, James V. Hatch, Phyllis R. 
Klotman, and Charles H. Nichols. John F. Bayliss, Charlotte K. Brooks, 
Chester J. Fontenot, Charles H. Nilon, and Stewart Rodnon resigned after 
extended terms of service, and Virginia M. Burke died while still a board 
member in 1978. 
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Hughes, Langston: [1] 12-13, 15; [5] 137-149; [9] 109-113; [10] 64-69, 
89; [11] 39-48, 112, 156-157; [12] 76-77, 149-150; [13] 32, 74-75; 
[14] 6-7, 100-104; [15] 24-25, 83-116; [16] 58-59, 63, 98, 100; [19] 
141-142; [20] 44-45, 55; [21] 305-316, 370, 467-474; [24] 399, 702- 
703, 713-714; [25] 63-72, 74, 603-604, 745-752 
—Ask Your Mama: [15] 110-111 
—“Aunt Sue's Stories”: [11] 44 
—“The Barrier”: [15] 101-103 
—“Berry”: [15] 95 
—The Big Sea: [11] 39-45; [15] 24-25; [24] 399 
—“The Blues I'm Playing”: [11] 44 
—“Border Line”: [5] 137-138 
—“Declarations”: [15] 109 
—“Dream”: [5] 138 
—“Dreams”: [5] 138-139 
—“Father and Son”: [15] 95, 101-103 
—“50-50”: [15] 109 
—“A Good Job Gone”: [15] 94 
—I Wonder as I Wander: [15] 24-25; [24] 399 
—Joy to My Soul: [25] 66-67 
—“Limitations of Life”: [24] 702-703, 713-714 
—“Little Dog”: [15] 95 
— Little Ham: [25] 66-67 
— Madam poems: [15] 97-99, 109-110 
—“Mother and Child”: [15] 95-96 
—“Mother to Son”: [9] 109-111 
—“Mulatto”: [10] 89 
—“The Negro Mother”: [9] 111-112 
—“On the Road”: [25] 745-752 
— “Passing”: [15] 94 
—“Red-Headed Baby”: [15] 94 
—Simple tales: [10] 66-69; [11] 46-48; [14] 100-104; [16] 58-59, 
63 


—Simply Heavenly: [11] 112; [25] 67-68 

—“Strange Hurt”: [9] 112 

—The Sun Do Move: [25] 64 

—“Sunday”: [15] 109 

—“Supper Time”: [15] 108-109 

—Tambourines to Glory (novel): [25] 68, 70 

—Tambourines to Glory (play): [11] 112; [25] 65-66, 68-71 

—The Ways of White Folks: [15] 93-96 
Hughes, Patrick C. “Spike”: [20] 181 
Hunter, Kristin: [20] 423-442 

—God Bless the Child: [20] 423-442 
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Hurst, Fannie: [24] 697-714 
— Imitation of Life: [24] 697-714 
— Imitation of Life (film): {24] 699-703, 707, 710-711, 713 
Hurston, Zora Neale: [6] 52-53, 60; [7] 39-45 [10] 104-105, 107-108; 

[11] 3-6, 81-82; [12] 73-74; [15] 25-26, 37-38; [16] 25-33; [17] 109- 

115; [19] 140-141, 152-157; [20] 122, 414-415; [21] 185-197; [22] 

13-14; [23] 113-126, 383-384, 661-680; [24] 224-228, 233, 237-242, 

246-255, 385-386, 389-390, 399-401, 657-662, 667-696, 704-709, 

713-714; [28] 35-41, 245-248 

—Dust Tracks on a Road: [7] 39-45; [15] 25-26; [23] 113-126, 668- 
670; [24] 224-228, 233, 237-242, 246-255, 385-386, 389-390, 399- 
401, 667-679 

—Mules and Men: [11] 4-5; [23] 661-680 

—The Sanctified Church: [25] 35-41 ; 

—Their Eyes Were Watching God: [6] 52-53, 60; [10] 104-105, 107- 
108; [11] 81-82; [16] 25-33; [17] 109-115; [19] 140-141, 152-157; 
[20] 122, 414-415; [21] 185-197; [23] 113-126, 383-384, 662, 663, 
666, 669, 677; [24] 658-659, 661, 685-696, 705-709, 713-714; [25] 
245-248 

In the Rapture (play): [25] 94 
International Alliance of Theatrical Stage Employees: [16] 160-163 
Irving, Washington: [4] 43-44 
Jabavu, Noni: [24] 239-243, 246-248, 250-255 
— Drawn in Colour: [24] 250-253 
—The Ochre People: [24] 240, 253-255 
Jackson, Angela: [12] 157-158 
Jackson, George: [24] 401 
— Soledad Brother: [24] 401 
Jacobs, Harriet A.: [15] 67-68; [21] 415-419, 424, 453-465; [22] 818- 

819; [24] 634-638, 645-646 

—Incidents in the Life of a Slave Girl: [15] 67-68; [21] 415-419, 424, 
455-465; [24] 634-638, 645-646 

Jacobus, Mary: [22] 22-24 
James, C. L. R.: [24] 363-365 
— Beyond the Boundary: (24] 363-365 
Jaspar, Bobby: [20] 185 
Jeffers, Lance: [13] 76; [14] 87; [18] 169-173 

—“The Dawn Swings In”: (18] 169 

—Grandsire: [14] 87 

—“Keep Your Tears Inside”: [18] 169-170 

—O Africa, Where I Baked My Bread!: [13] 76 

—“Tomorrow”: [18] 170 

— Witherspoon: [18] 169-173 

“John and His Cadillac” (tale): [3] 85 
Johnson, Amelia: [22] 820 
Johnson, Charles: [25] 689-728 

—Oxherding Tale: [25] 689-728 

Johnson, Charles S.: [14] 92-93 
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Johnson, Dwight: [24] 419-426, 445-447 
Johnson, Fenton: [10] 55-57 
Johnson, George P.: [12] 124-125 
Johnson, Georgia Douglas: [9] 93 
Johnson, Helene: [9] 94 
Johnson, J. J.: [25] 644 
Johnson, James Weldon: [3] 22-24; [4] 116-117, 119-124; [11] 125; 
[12] 117-118; [19] 60, 147-151 
—The Autobiography of an Ex-Coloured Man: [3] 22-24; [4] 116-117, 
119-124; [11] 125; [19] 60, 147-151 
Johnson, Louis: [17] 24 
Johnson, Noble: [12] 124-125 
Johnson, Pete: [20] 185 
Johnson, Robert: [20] 186, 198 
Johnson, Tommy: [20] 173 
Johnson, William Geary “Bunk”: [20] 186, 198 
Johnson, William H.: [20] 393-403 
—Minde Kerteminde: [20] 393-403 
Jones, Gayl: [11] 81, 82; [13] 139-148 
—Corregidora: [11] 81, 82; [13] 139-148 
—Eva’s Man: [13] 142-143, 146-147 
— “Palmares”: [13] 142, 148 
— White Rat: [13] 142, 147 
Jones, Joshua Henry, Jr.: [19] 84-85 
— By Sanction of Law: [19] 84-85 
Jones, LeRoi: see Baraka, Amiri 
Jones, Quincy: [25] 644 
Jones, Thad: [25] 644-645 
Joseph, Ronald: [23] 723-738 
Joyce, Joyce Ann: [22] 9-12, 20; [23] 39-40, 51 
Juminer, Berténe: [11] 25-26, 28-30 
—The Bastards: [11] 25 
—On the Threshold of a New Cry: [11] 25, 28-30 
Kaminsky, Max: [20] 173 
Kant, Immanuel: [22] 831-833 
Karamu Theatre: [10] 64-65 
Karenga, Maulana Ron: [3] 42 
Kebe, Lamen: [22] 830-836 
Keckley, Elizabeth: [15] 67, 68-69; [23] 8-16 
— Behind the Scenes: [15] 67, 68-69; [23] 8-16 
Kelley, Emma Dunham: [22] 821 
Kelley, William Melvin: [4] 111; [7] 81-82; [12] 108-109; [19] 62-63 
—dem: [7] 81-82 
—A Different Drummer: [12] 108-109; [19] 62-63 
— Dunsfords Travels Everywheres: [7] 81 
Kennedy, Adrienne: [9] 86-88; [11] 110, 112 
—The Funnyhouse of a Negro: [9] 86-88; [11] 110, 112 
Kennedy Center Black Theatre Project: [17] 65-68 
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Kent, George E.: [17] 143-147 
— Blackness and the Adventure of Western Culture: [17] 144-147 
Kenton, Stan: [20] 173, 186, 198 
‘Kerouac, Jack: [16] 99; [25] 610-612 
Kgositsile, W. Keorapetse: [18] 22-23 
Khalil, Mohammad: [22] 49-64 
Killens, John O.: [11] 83-89; [18] 167-168, 173; [19] 60-61 
—And Then We Heard the Thunder: [11] 83, 85, 86; [18] 167-168 
—The Black Man's Burden: [11] 83, 87, 88 
—The Cotillion: [11] 86-87, 89 
— 'Sippi: [11] 84, 88, 89 
—Slaves: [11] 87 
— Youngblood: [11] 84; [19] 60-61 
King, Riley “B. B.”: [20] 173-174 
King, Woodie: [25] 121-124 
—God’s Trombones: [25] 121-124 
Knight, Ethridge: [14] 115-121; [15] 77-79; [18] 11-14 
—“Cell Song”: [14] 118 
—“Hard Rock Returns to Prison . . .”: [14] 118-119 
—“He Sees Through Stone”: [14] 119 
—“The Idea of Ancestry”: [14] 117-118 
—“The Violent Space”: [14] 116-117 
Kolodny, Annette: [22] 19-20 
Krim, Seymour: [14] 106 
Lafont, Charles, and Charles Denoyer: [19] 80-81 
—Le Tremblement de terre de la Martinique: [19] 80-81 
Lamartine, Alphonse de: [19] 81-82 
— Toussaint Louverture: [19] 81-82 
Lamming, George: [24] 359-363 
—In the Castle of My Skin: [24] 359-363 
Lane, Cleo: [20] 189 
Lane, Pinkie Gordon: [20] 294-298 
—“I Never Scream”: [20] 294, 297 
—I Never Scream: [20] 294-298 
Larkin, Alile Sharon: [25] 381-384 
_ —A Different Image (film): [25] 381-384 
Larsen, Nella: [14] 142-146; [20] 97-111; [24] 660-661 
—Passing: [14] 142-146; [20] 97-98, 105-110 
— Quicksand: [20] 97-105; [24] 660-661 
Lawrence, Jacob: [23] 523-537 
— Frederick Douglass series: [23] 525-529 
— Harriet Tubman series: [23] 529-532 
— Migration of the Negro series: [23] 532-535 
“Lay This Body Down” (spiritual): [23] 568-570 
Leadbelly: see Ledbetter, Hudie 
Ledbetter, Hudie: [23] 95-96 
Lee, Leslie: [11] 115 
—The First Breeze of Summer: [11] 115 
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Lee, Spike: [28] 237-282 
—Do the Right Thing (film): [25] 254-274 
—Joe’s Bed-Stuy Barber Shop: We Cut Heads (film): [25] 237-245 
—School Daze (film): [25] 254-256, 259, 274-276 
—She’s Gotta Have It (film): [25] 245-251 
LeNoire, Rosetta: [17] 69-72 
Lewis, John: [25] 645 
Lewis, Sinclair: [14] 96 
Lilly, Octave: [18] 22-23 
Lipsyte, Robert: [9] 62-63 
— The Contender: [9] 62-63 
Little, Malcolm: see Malcolm X 
Locke, Alain: [2] 57-58, 60-68; [14] 91-99; [21] 61-62 
—The New Negro: |2] 64-65; [14] 93-94, 97, 98; [21] 61-62 
Logan, Juan: [19] 30-31 
Lovell, Whitfield: [19] 46-47 
Macbeth, Robert: [17] 31-35 
Madgett, Naomi Long: [14] 87-88 
— Exits and Entrances: [14] 87-88 
Mailer, Norman: [12] 12, 15-16, 17-18 
— Saint George and the Godfather: [12] 18 
Major, Clarence: [12] 32-37; [13] 39-74; [17] 120-123; [23] 197- 
212 
—“Action”: [13] 55 . 
—All-Night Visitors: [12] 32-37; {13] 62, 73 
—“An Area in the Cerebral Hemisphere”: [13] 54 
—“Art”: [13] 52-53 
—“Beast: a new song”: [13] 64 
—“Conflict”: [13] 62-63 
— The Cotton Club: [13] 69 
—“Dear Freud”: [13] 52 
—“Early Grave”: [13] 54 
— Emergency Exit: [12] 33-34; [13] 46-50 
—“Escape the Close Circle”: [13] 54 
—“Fish, Tomatoes, Mama & Book”: [13] 55 
—“Float Up”: [13] 64-65 
—“Fun and Games”: [13] 54 
—“Holyghost Woman”: [13] 61, 62 
—“I Was”: [13] 61-62 
“Inscription to the Ist Baptist Church”: [13] 61, 62 
—Long Bread: {12] 34, 35 
—“My Child”: [13] 64 
— “Newhouse”: [13] 53 
— NO: [12] 33-36 
— “Number Four”: [13] 53 
—“Overbreak”: [13] 65-66 
— Reflex and Bone Structure: [12] 33-37; [13] 40-45; [17] 120-123 
— “Resurrection”: [13] 54-55 
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—Symptoms & Madness: {13] 68-69 
—The Syncopated Cakewalk: [13] 69, 73-74 
—“Ten Pecan Pies”: [13] 55-56 
—“The Vase and the Rose”: [13] 53-54 
Malamud, Bernard: [14] 130-131 
Malcolm X: [4] 18-21, 107-112; [7] 121-122; [16] 3-4; [24] 384, 387, 
391, 392, 401-404 
—The Autobiography of Malcolm X: [4] 107-112; [7] 121-122; [24] 384, 
387, 391, 392, 401-404 
—“The Ballot or the Bullet”: [4] 18-19 
Malone, Mike: [17] 22-24 
Mannoni, Octave: [10] 120-123 
— Prospero and Caliban: [10] 120-123 
Manzano, Juan Francisco: [18] 40 
~The Life and Poems of a Cuban Slave: [18] 40 
Mark Twain: see Clemens, Samuel L. 
Marsalis, Wynton: [25] 441-443, 447-448 
Marshall, Paule: [9] 67-76; [20] 371-392; [21] 43-60 
—Brown Girl, Brownstones: [9] 67-72, 75-76; [21] 45-51, 53-59 
—The Chosen Place, The Timeless People: |9] 73-74, 75-76; [21] 45- 
46, 48, 52-59 
—“Da-duh”: [9] 75 
—Praisesong for the Widow: |20] 371-392; [21] 45, 51-52, 55-59 
— “Reena”: [9] 75 
—“Some Get Wasted”: [9] 75 
—Soul Clap Hands and Sing: |9] 72-73, 75-76 
—“The Valley Between”: [9] 75 
Massachusetts Review: [24] 448-449 
Mazrui, Ali: [22] 783-784 
—The Africans: [22] 783-784 
Mbembe: [12] 158; [17] 150 
McClane, Kenneth: [23] 608-614 
—Take Five: [23] 608-614 
McKay, Claude: [3] 9; [5] 15-23; [7] 49-51; [10] 48-52; [11] 106; [24] 6, 
92, 95-98; [19] 59; [24] 404-405 
— Banana Bottom: [10] 48-52 
— Banjo: [5] 15-18 
—“Brownskin Blues”: [5] 20 
— Color Scheme: [14] 95-97 
—“Cudjoe Fresh from De Lecture”: [5] 21-22 
—Gingertown: [5] 18-20 
— “Highball”: [5] 19 
— Home to Harlem: [3] 9 
—A Long Way from Home: [7] 49; [24] 404-405 
—“The Lynching”: [11] 106; [19] 59 
—“Mattie and Her Sweetman”: [5] 20 
—“Mulatto”: [14] 97 
—“Near-White”: [5] 19 
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—“The Prince of Porto Rico”: [5] 20 
—“The White House”: [14] 97 
McKinney’s Cotton Pickers: [20] 186 
McShann, Jay: [25] 645 
Meltzer, David: [12] 8-9 
Melville, Herman: [10] 133; [16] 4, 5 
— Moby-Dick: [16] 4, 5 
Mencken, H. L.: [14] 92, 93, 97; [20] 341-344 
Meriwether, Louise: [9] 82-85; [11] 21 
— Daddy Was a Number Runner: [9] 82-85 
—“That Girl from Creektown”: [11] 21 
Mezzrow, Milton “Mezz”: [20] 175 
Micheaux, Oscar: [12] 125; [25] 351-360 
— The Betrayal (film): [12] 125 
—The Homesteader (film): [12] 125 
—Ten Minutes to Live (film): [25] 353-360 
Middleton, Sam: [19] 9-11 
Miller, E. Ethelbert: [17] 182 
— Seasons of Hunger/Cry of Rain: [17] 182 
Miller, Glenn: [20] 189 
Miller, May: [10] 65; [20] 294, 297 
—“The Scream”: [20] 294, 297 
Miller, Warren: [9] 3, 11-16 
—The Cool World: [9] 11-12, 14-16 
—The Siege of Harlem: [9] 12-16 
Milner, Ron: [8] 218; [25] 79-80 
— Don’t Get God Started: [25] 79-80 
— The Monster: [8] 218 
Mingus, Charles: [20] 175, 199; [25] 645 
Mirsky, Mark: [18] 164 
“Miss Kitty and Chester” (tale): [3] 85-86 
Mitchell, Dwike: [20] 186 
Mitchell, Loften: [17] 70 
— Bubbling Brown Sugar: [17] 70 
Monk, Thelonious: [25] 573-574, 576, 645 
Montgomery, Eurreal “Little Brother”: [20] 175 
Montgomery, Wes: [25] 646 
Moody, Anne: [24] 390-391 
—Coming of Age in Mississippi: [24] 390-391 
Moore, Lenard D.: [19] 133-134 
— The Open Eye: [19] 133-134 
Morgan, Norma: [19] 34-35 
Morganfield, McKinley: [20] 186, 199 
Morrison, Toni: [11] 20-21; [12] 56-60; [13] 123-133; [14] 13, 154-155, 
156-157; [16] 34-42, 60-70; [18] 142, 146-154; [19] 141; [20] 63-73, 
361, 409-410, 416-419; [21] 435-445; [22] 29-45, 97-107, 366-367, 
372-374; [23] 127-137, 149-158, 179-182; [24] 21-46, 617-618, 636- 
643, 645-647, 710-714, 731-789 
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— Beloved: [22] 366-367, 372-374; [23] 179-182; [24] 636-643, 645- 
647, 770-771 
—The Bluest Eye: [11] 20-21; [12] 56, 59-60; [13] 123-125; [16] 
34-35, 36, 60-70; [20] 63; [21] 435-445; [24] 617-618, 710-714, 
740-741, 749-755, 762-766, 776-780 
—Song of Solomon: [12] 56-60; [16] 34, 35-36, 37-39, 41, 60-70; [20] 
63-64, 72; [23] 149-158; [24] 755-760, 768-769, 780-782 
—Sula: [11] 21; [12] 56-60; [13] 126-133; [14] 154-155, 157; [16] 34, 
37, 39-40; [18] 146-164; [19] 141; [20] 63; [22] 29-45; [23] 127- 
137; [24] 21-46, 731-744, 753-755, 766-768 
—Tar Baby: [12] 56, 57; [16] 36-37, 40, 41; [20] 63-73, 361, 409-410, 
416-419; [22] 97-107; [24] 769-771, 783-789 
Morton, Ferdinand “Jelly Roll”: [20] 175-176, 186, 199; [25] 646 
Motley, Willard: [3] 18-21; [6] 31-38; [8] 248-251; [9] 3-10; [10] 95-99; 
[11] 56-61; [14] 82-85 
—Adventure: [6] 35-38 
—“The Beautiful Boy”: [9] 5 
— “Bedroom Scene”: [9] 8 
— “The Beer Drinkers”: [9] 10 
—“The Boy Grows Up”: [9] 5 
—“Boy Meets Boy”: [9] 6 
—“The Concert”: [9] 8 
—“Father Burnett's Victory”: [9] 9 
—“First Shower”: [9] 5 
— “How the Road Was Built”: [9] 5-6 
— Knock on Any Door: [3] 21; [8] 248-251; [9] 3-6 
—“Lawyer Man, Doctor Man”: [9] 6 
—Let Noon Be Fair: [10] 95-99 
— Let No Man Write My Epitaph: [3] 20-21; [11] 56-61 
—“McLean”: [9] 6-7 
— “Needles”: [9] 9 
—“Nino de la Noche”: [9] 7 
—“One of the Family”: [9] 6 
—“Street Walker”: [9] 9-10 
—“V-Female”: [9] 8-9 
— “Weasel Takes a Woman”: [9] 7-8 
Motts, Robert T.: [16] 136-138 
Muddy Waters: see Morganfield, McKinley 
Murdoch, James E.: [18] 117-118 
Murphy, Turk: [20] 176 
Murray, Albert: [25] 453-456, 458-461 
—Stomping the Blues: [25] 453-456, 458-461 
Murray, Pauli: [24] 315-333 
— Proud Shoes: [24] 315-322, 328-330 
—Song in a Weary Throat: [24] 315-317, 322-328, 330-333 
Naipaul, Vidia: [24] 368-372 
— Finding the Center: [24] 368-372 
Nakasa, Nat: [22] 227-231 
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Navarro, Fats: [25] 646 
Naylor, Gloria: [24] 49-63, 621-622 
—The Women of Brewster Place: [24] 49-63, 621-622 
Neal, Larry: [15] 10 
—“The Black Contribution to American Letters”: [15] 10 
The Negro Soldier (film): [12] 131-132 
Nelson, Oliver: [25] 646 
Nemerov, Howard: [12] 10 
New Lafayette Theatre: [17] 19, 31-35 
—A Black Time for Black Folk: [17] 31-35 
—A Ritual to Bind Together and Strengthen Black People: [17] 31-35 
—To Raise the Dead and Foretell the Future: [17] 31-35 
Ngara, Emmanuel: [23] 741-742 
—Art and Ideology in the African Novel: [23] 741-742 
— Stylistic Criticism and the African Novel: [23] 742 
Nichols, Loring “Red”: [20] 176 
Nkosi, Lewis: [8] 268-270 
—The Rhythm of Violence: [8] 268-270 
Nkrumah, Kwame: [22] 504-505 
Northup, Henry: [21] 421-422 
—Twelve Years a Slave: [21] 421-422 
Norton, Harold: [17] 3-7 
Nugent, Bruce: [2] 57-58; [19] 16-17 
Nyerere, Julius: [22] 505-506 
O'Connor, Flannery: [10] 130-132 
—“The Enduring Chill”: [10] 130-131 
— “Everything That Rises Must Converge”: [10] 131-132 
— Everything That Rises Must Converge: [10] 130-132 
— “Greenleaf”: [10] 130 
— “Judgement Day”: [10] 131 
— “Revelation”: [10] 131 
—“A View of the Woods”: [10] 130 
O'Day, Anita: [20] 176 
Olivella, Manuel Zapata: [15] 89-90 
Oliver, Joe “King”: [20] 176, 200 
Olson, Charles: [16] 98-99 
Olugebefola, Ademola: [19] 36-37 
O'Neal, John: [17] 55-59 
— Black Power, Green Power, Red in the Eye: [17] 58-59 
— When the Opportunity Scratches, Itch It: [17] 59 
O'Neill, Eugene: [11] 35-36, 108; [16] 139, 141 
—All God’s Chillun Got Wings: [11] 35-36, 108 
—The Emperor Jones: [11] 36, 108; [16] 139, 141 
Original Dixieland Jazz Band: [20] 187, 200 
Ortiz, Simon: [12] 8-9 
Ostransky, Leroy: [25] 550-551 
— Understanding Jazz: |25] 550-551 
Overstreet, Joe: [19] 44-45 
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Ovid: [13] 13-17 
— Metamorphoses: [13] 13-17 
Page, Drew: [20] 177 
Page, Thomas Nelson: [10] 75, 133 
—Red Rock: [10] 75, 133 
Panassié, Hugues: [25] 466-467, 531-532, 535-536 
—Hot Jazz: [25] 531-532 
—The Real Jazz: [25] 535-536 
Papp, Joe: [14] 9, 14 
Parker, Charlie: [20} 177, 187, 200; [25] 646-647 
Parks, Gordon: [4] 34-35 
—A Choice of Weapons: [4] 34-35 
—The Learning Tree: [4] 34 
Patchen, Kenneth: [25] 604-607 
Paton, Alan: [20] 57-58 
—Cry, Beloved Country: [20] 57-58 
Patterson, Louise Thompson: [24] 73-77, 81-84 
Patton, Charley: [20] 187, 200 
The Pekin (theatre): [16] 136-138 
Pepper, Art: [20] 177, 200 
Peterson, Oscar: [20] 178, 200 
Petry, Ann: [3] 10; [4] 123; [6] 54-57, 60; [12] 69-72; [14] 135-141; [16] 
43 
—Country Place: {12] 69, 70-72 
—“In Darkness and Confusion”: [6] 60 
—The Narrows: [14] 135-141 
—The Street: [3] 10; [4] 123; [12] 69-70; [16] 43 
Pettiford, Oscar: [25] 647 
Pharr, Robert Deane: [8] 244-246; [16] 45-46, 47 
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—“Clinton”: [23] 510-514 
—Clinton: [11] 119 
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Robeson, Eslanda Goode: [24] 349-353 
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— Five on the Black Hand Side: [13] 113, 115, 117; [17] 51 
Russell, Ross: [25] 539-540 
Sack, Alfred: [12] 128-129, 130, 132-133 
Said, Omar ibn: [22] 836-839 
Sanchez, Sonia: [10] 91 
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—nappy edges: [24] 450 
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—“Dedication”: [22] 770-771 
—Die Still, Dr. Godspeak: [22] 695-704 
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571, 654-658 
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The Swing Mikado (play): [16] 153-155, 157 
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—“Song of the Son”: [17] 102-103; [21] 259; [22] 305-306 
—“Sound Poem”: [21] 257 
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— Black Macho and the Myth of the Superwoman: [16] 95; [18] 140- 
141, 163-167 
Waller, Thomas “Fats”: [20] 179-180, 188, 202 
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91 
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—“To S. M., a Young African Painter, on Seeing His Works”: [21] 
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